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TuttoypadIKad OTOLYELX
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WELCOME TO THE EVENT



[pappatooelpeg (Fonts)

> pappatooelpd: Eivat Eva cUVoOAO Yo pakTrpwy, cuvnBwg ypoppaTwy, aplOuwy,

OTNMELWV OTIENG KAl AAAWYV GUUBOAWYV TIOU EXOUV TOV LOLO OXEOLOOTLKO YOPOKTTPAL.

> OLypappatooelpeg yapaktnpifovtol amod to peyebog, To fApog Kal To OTUA TOUG.

> Tumoypadiko otolyelo: Eival to kaBe otowyeio (ypapupa, cupBoAo, onueio otiéng,
apLlOUOC) TO OTIO(O AVIKEL OE LA YPAMMATOCELPA Kal EpdavifeTal otV 000vn
UTIOAOYLOTY] HECW KWOLKA 1] EKTUTILOVETOL OE KATIOLO UALKO LECW NAEKTPOVIKWV

apxelwv, AlBoypadikoU GIAU 1) LETOAALKWY OTOLYELWV.



BOOIKEC KATNYOPLEC YPOAUUATOCELPWV

Serif & sans serif (e 1] YwWPIG AKPEMOVEQ)

> Ouserif ypauuatooelpEG eival oL TiLo cUVNOIOUEVES YPAUMATOCELPEG OTA KEI(HEVA

> 'Exouv akpeUOVES, TTATOUPEG TIOU EEEXYOLV ATIO TNV KUPLWG TIAEUPAE TOU YPALUOTOG

> OewpoUVTaL OL TILO EUKOAEG VLot AVAYVWOT KaL £X0OUV OLPKETEG UTIOKATNYOPIES

> Old style, Modern/Didone, Slab/Egyptienne, Neoclassical/Transitional



BOOIKEC KATNYOPLEC YPOAUUATOCELPWV

Serif & sans serif (e 1] YwWPIG AKPEMOVEQ)

A N N A

Gar: lmond Times New Roman |)1 I L Rockwell
old style s transitional senf slab serif




BOOIKEC KATNYOPLEC YPOAUUATOCELPWV

Serif & sans serif (e 1] YwWPIG AKPEMOVEQ)

Gothic Transitional Slab serif
serif (bracketed)
. Glyphic serif - Wedge serif . Tuscan serif
Bracketed Hairline serif Cursive serif
serif
Oldstyle serif Slab serif Sans serif
{unbracketed)




BOOIKEC KATNYOPLEC YPOAUUATOCELPWV

Serif & sans serif (e 1] YwWPIG AKPEMOVEQ)

> Ot sans serif ypaOTOOELPEG OEV EXOUV TIATOUPES (AKPEMOVEC)

> 'Exouv povtepvo Uhog, aAAd ival TILO OUCKOAEG TNV avAyvwon atto Tig serif

> XPTNOLUOTIOLOUVTOL CUXVA VIO ETUKEPAAIOES, UTIOTITAOUG, UIKPA KEIMEV

> Mmopouv va ypnotuoTtiolnBouv Kal o€ PeyAAa KEIUEVD, OAAA LE TIPOCOYN



BOOIKEC KATNYOPLEC YPOAUUATOCELPWV

Serif & sans serif (e 1] YwWPIG AKPEMOVEQ)

OLD-STYLE

Neo

Humanist Geometric

TT Wellingtons




BOOIKEC KATNYOPLEC YPOAUUATOCELPWV

Serif & sans serif (e 1] YwWPIG AKPEMOVEQ)

rrrrrr

Serils SANS SERIF
SERIF SANS SERIF

Times New Roman Helvetica

I I I I serif font sans serif font

Qpr

SERIF SANS SERIF




BOOIKEC KATNYOPLEC YPOAUUATOCELPWV

loTOPLKEG

Che New Hork Times
Los Angeles Times

drish Examiner
The Spdney Morning Herald
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BOOIKEC KATNYOPLEC YPOAUUATOCELPWV

AvBpwTiotikeg (Venetian 1} Humanistic)

centaur

a Humanist-inspired type designed by
Bruce Rogera and based on Nicholas
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BOOIKEC KATNYOPLEC YPOAUUATOCELPWV

Xelpoypadeg (Script)
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BOOIKEC KATNYOPLEC YPOAUUATOCELPWV

AlokoopnTtikeg (Decorative)
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BOOIKEC KATNYOPLEC YPOAUUATOCELPWV

Eikoveg, oupoAia (Dingbats)
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BOOIKEC KATNYOPLEC YPOAUUATOCELPWV

Aladnpuiong (Display)

Serious Casual Re{ro

Objektiv Mk1

HIPSTER Personal happy

Trend Sans Super Marker Modak

Techy 0O00NNg Just bad

Helvetica Neue Papyrus




BOOIKEC KATNYOPLEC YPOAUUATOCELPWV
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>tabepov AGToug (Monospace)
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TUTTOYPOPLKEC LOVAOEC LETPNONG

> To peyeBog G YPUUOTOCELPAG LETPLETOL OE TUTIOYPOADIKES OTLYMEG (points/pt)

KOl TIOAOQTIAQOLO QCUTWIV

> AUO0 BaOIKEG LOVAOEG LETPNONG VLA TIG TUTIOYPODLKEG UETPT)OELG:

OTLYMEG (points) Ko TTikeG (picas)

> JTIYHEG: MEyeBog TwV YapaKTIipwV, KEVA AVAUECH GTOUG XAPAKTTPES,

KEVO QVALECQ OTLG YPOUUES

> Tikeg: MNKOG TWV YPOUUWYV



TUTTOYPOPLKEC LOVAOEC LETPNONG

POINTS & PICAS InchesL L I ]‘

1 inch = 72 points picas ||| | | |
1 inch = 6 picas |

1 pica =12 POintS Points Mhuumﬂmmmlumumﬂmmmhmum




TUTTOYPOPLKEC LOVAOEC LETPNONG

0pBaAuog oTolXElOU

OWUA OTOIXEIOY—__ |

uyog oTolxelou

0dnyog oTolxel0Beaiag
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face
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(default line height)
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MeyeBoc ypaUUOTOOELPAG

This is 24 points

This is 60 points

This is 96 points



MeyeBoc ypaUUOTOOELPAG

Calibri 18 Arial 16 Verdana 16

Calibri20  Arial 18 Verdana 18
Calibri22  Arial 20 Verdana 20

Calibri 24 Arial 22 Verdana 22

The current font size is: Gpl
The current font size is: 8pt

The current font size is: 9pt
The current font size is: 10pt

HOME The current font size is: 10.95pt
Cut Calibri (Body) |11 <] A" A7 Aa- The current font size is: 12pt

Copy . The current font size is: 14.4pt
B I U ~-abcx, x° [M~3- . .
- Rl The current font size is: 17.28pt

The current font size is: 20.74pt
The current font size is: 24.88pt

Farmat Painter

ra Fant




Bapog ypoUOTOOELPAG

> To BAPOG HLaG YPOUATOCELPAG POPAE OTO TIAYOG TIOU E£XOUV OL YPOALES

TIOU ATTIOTEAOUV TOUG TUTIOYPOPLKOUG X LPOAKTT) PEG.

> AVadEPETAL OE YPUMUOATOOELPEG (OLOU OYEOLATOU TIOU £XOUV OLOPOPETLKN EVTAOT.

> O ouvnBelg TUTtoL BApPOUG YPAUPATOOELPAG Elval kavovikol (normal/regular), Evtovol

(bold) kaw eAadpot (light). To mpoemiAeypevo Bapog eival TO KAVOVLKO.

> ML YPOUUOTOCELPQ UTIOPEL VAl EXEL Kal GAAX Bapn,

onwg extra light, semibold, extrabold, heavy, k.a.



B&pOG YPOAUMUATOOELPAG

Thin
-xtra-light
_ight
Regular

e aaaaaaaaa

Bold = ™  wew s
Extra-bold
Black




EKOOYEC YPOAUUATOCELPAG

> QG TIPOG TO OTUA, ML VPO OTOCELPA UTTOPEL Vo elval TTAQyLa (italic),

OUMTIUKVWEVN 1] oTev (condensed), ektetapevn 1] dleupupevn (expanded) K.4.

Condensed Roman Expanded

Different width and same height



EKOOYEC YPOAUUATOCELPAG

Thin Thin Thin Thin Thin
Extra-Light Extra-Light Extra-Light Extra-Light Extra-Light
_ight Light Light _ight _ight
Regular Regular ~ Regular  Regular Regular

Medium  Medium Medium Medium  Medium
Semi-Bold Semi-Bold Semi-Bold Semi-Bold Semi-Bold
Bold Bold Bold Bold Bold
Extra-Bold Extra-Bold Extra-BoldExtra-Bold Extra-Bold
Black Black Black Black Black



EKOOYEC YPOAUUATOCELPAG

d d ddddadada
dddddaadada

dddddddadaa
Jdoadaaaaaa




EKSOXEG YPAUHATOOELPAS

Hell()! 10pt Bodoni

HE"O! 10pt Futura Bold
HGHO‘ 10pt Helvetica Light

He].].O! 10pt Rockwell

.25pt Line Weight




EKOOYEC YPOAUUATOCELPAG

> Ta Bapn kaBopilovtal amod Tov oxedLooTr TNG YPAUMUATOCELPAG

Kol v akoAouBoUv Kavovec

> OLmAdyLeg (italic) kat oL évtoveg (bold) ekdoyég eival SLaBEoieg o€ TTOANEG

YPOUMUOATOOELPES, AAAX UTIAPYOUV YPOUATOCELPEG TIOU O€V TIG uTtooTNPIllouV

> [Mpocoyn otnV mapapopPwon Twv yapaktnpwv (.. bold oe bold, bold o€ extrabold)



Owkoyevela ypapuatwy (font family, typeface)

> MLl OLKOYEVELA YPOAUMATWY QAVTLTIPOCWTIEVEL UL CUAAOYT] OTTO OAEG TIG VPO TOCELPES

IOV polpalovTol Ta (Ol OXEOLOOTIKA X APUKTTPLOTIKAL.

> OLYPOUUOTOCELPES TIOU OVIIKOUV OTNV LOLOL OLKOYEVELQ UTIOPEL VO OLAPEPOLV
o€ peyebog, Bapog kat oTUA, aAAG potpalovTal Ta toLa ootk OYEOLAOTIKA

XOPOKTNPLOTIKA.



Owkoyevela ypapuatwy (font family, typeface)

Roboto Thin
Roboto Light

RO bOtO -} Roboto Reqgular
Roboto Medium
Roboto Bold
Roboto Black




Owkoyevela ypapuatwy (font family, typeface)

Typeface: Helvetica

Font: Helvetica Light
Helvetica Regular
Helvetica Oblique
Helvetica Bold
Helvetica Bold Oblique

> Typeface vs Font: What is the Difference Between Them?

https://www.youtube.com/watch?v=V8Fb704siGl



https://www.youtube.com/watch?v=V8Fb704siGI

AVOTOUIO TWV TUTIOYPAPIKWY OTOLYELWV

. oplovTia AVIOUTQ YPQUWD
* o oW IO L
kOIAO pépos l=soariar) Teifoe pabéos laccender line)
lcounter] RN letern) lcrocs ban )
- YRR
/\ / keganiaL
'g’lii'ﬂpl.lﬁ‘l{ \ l leap limel
Imeaniine | Uyos kegadailw
. leap height)
Oyos -t —
! ypappn Baonc

(bacelinel

/{

|
/ / / ECLITEPIKG

KQUOUTT YEQEK QkpPepoVac N KOTIOOT HEpPOS
Irdecrender lina) NaTauUEg lrleccender]
lcerif




AVOTOUIO TWV TUTIOYPAPIKWY OTOLYELWV




AVOTOUIO TWV TUTIOYPAPIKWY OTOLYELWV

Glossary
of terms

01 APERTURE
2 APEX
03 ARC
04 ARM
5 ASCENDER
6 AXIS
7 BEAK
08 BILATERAL SERIF

09 BOWL

10 BRACKET
top line/ascent line CKE

cap line = o Bl 11 COUNTER (open)
...meanline . ... - 12 COUNTER (closed) 31
E N 13 CROSSBAR
Ix-holght \VI;;;'A--'-‘._‘:—” 14 CROTCH
......................... 15 DESCENDER
base line
beard line/descent line 6 {EAR

/7 EYE
5 FINIAL

19 FOOT

20 HAIRLINE (stroke)
! HEAD SERIF

22 JOINT

23 LEG

4 LIGATURE

25 LINK/NECK

26 LOOP

7 OVERHANG

28 SERIF

9 SHOULDER

30 SPINE

SPUR

52 STEM
53 STRESS
54 TAIL

55 TITTLE

6 TERMINAL
37 VERTEX

TYPEFACES USED

Galaxie Copernicus

Gotham




AVOTOUIO TWV TUTIOYPAPIKWY OTOLYELWV

> Typography: Anatomy of a Letter https://www.youtube.com/watch?v=NrBF-ebM4UE

» The History of Typography - Animated Short https://www.youtube.com/watch?v=wOglkxAfJsk&t=205s

> Matthew Carter: My life in typefaces https://www.youtube.com/watch?v=xjxyEwjG2Es&t=333s


https://www.youtube.com/watch?v=NrBF-ebM4uE
https://www.youtube.com/watch?v=wOgIkxAfJsk&t=205s
https://www.youtube.com/watch?v=xjxyEwjG2Es&t=333s

https://venngage.com/blog/font-psychology/

FONT PSYGHOLOGY

Fonts have different characte ssociated
with them. How does typography on the posters
for Netflix's top shows reflect their themes,

genres and moods? How can fonts make shows

seem more bingeable?

HEADLINE

Handwritten

American
Vandal

A

Bloodline

Modern

th

Making a
Murderer




Font psychology

https://venngage.com/blog/font-psychology/



Font psychology

Font types used in the promotional posters for
50 of Netflix's most popular shows

30
25 —
20 -
15 -

10

| |
Serif Sans Serif Headline Decorative Modern Handwritten

https://venngage.com/blog/font-psychology/



Serif fonts
NooTtaAyia
MNapdodoon

E€ovoia

https://venngage.com/blog/font-psychology/

Font psychology

A NETFLIX ORIGINAL DOCUMENTARY SERIES
FROM THE HOME OF MAKING A MURDERER AND AMANDA KNOX

THE ACCLAIMED SERIES RETURNS

eEl'E
"//”

C'R O\XVN

A NETFLIX ORIGINAL SERIES

NEW EPISODES
DECEMBER 8




Font psychology

CONSIDER THIS

EMALES ARE
ING A5 HELL

BLATK WIRROR

Sans Serif fonts
[ POLUOTOCELPEG TOAUNPES
Tpafouv Tnv mpoooxn

Metadidouv eumioToouvn

IIIIIIIIIIIIIIIIIIIIII

"UNBR
L KIMMY SCHMIDT

MAY 19

https://venngage.com/blog/font-psychology/



Font psychology

Headline fonts
Tpafouv Tnv mpooon
«ToAunpn dnAwon»

MeyaAoTIpETELX

https://venngage.com/blog/font-psychology/

JASON LAURA
BATEMAN LINNEY

THEIR LAST RESORT.

A NETFLIX ORIGINAL SERIES

JULY 21




Font psychology

(Y o
e e .

FROM THE TEAM THAT BROUGHT YOU ORANGE IS THE NEW BLACK
" 3 AT TP weni Ty 3 v C

Decorative fonts
[1POCOPUOCUEVES YPOUUATOCELPES

>XEOLAOEVEG YL TNV KAOE oeLpa

ALL EPISODES 23 JUNE

https://venngage.com/blog/font-psychology/



Font psychology

N ETFLIX . There’s no business like blow business.

A NETFLIX DOCUMENTARY SERIES
il N A R G U
i

CHEF’'S TABLE

Modern fonts
> ELPEG VLA TOV LOVTEPVO TPOTIO

Cw1i¢, TNV KALVOTOWMIQ, TO EYKAN MO

THE SECOND SEASON

https://venngage.com/blog/font-psychology/



Font psychology

NICK JOHN JESSI JASON JENNY FRED MAYA JORDAN
KROLL MULANEY KLEIN MANTZOUKAS SLATE ARMISEN RUDOLPH PEELE

ANETFLIX ORIGINAL SERIES

Handwritten fonts m @@@[m{)

[MpoowTiLlkn YpoLa

AveEQPTNTA ATIO TNV NALKLX

TOU KOLVOU A 2% N 0N
25
COMING OF AGE

ALL OVER THE PLACE.
SEPT 29 | NETFLIX

https://venngage.com/blog/font-psychology/



Nopaypadog

To tab (ecoxn mapaypddou) xpnotpomoleital

ota eplocdtepa BLBAla, epnuepideg
KoL TIEPLOSLKA YLt OLKOVOLa Ywpou (A)
H xprjon emimAg€ov ywpou

ylo Tov Sloy wpLopd Twv apaypaduwyv
AELTOUPYEL KOAX YLt ILKPOTEPO UNKOG
KELEVOU O€E EVTUTIQ, OTOV loTd

1] O€ KIVNTEG CUOKEVEG (B)

Mo peyoAdUtepn ecoyr] KTtopel v SWOEL
EVa EVOLOPEPOV YEWHETPLKO oY1 U

o€ Pl oeAida kelpévou (C)

To outdent (Hanging Indent) &ivel

TILO £VTOVO aTOTEAECHA. AVAAoya

ue to fdBog TG ecoxMG KO TO UriKOG
TOU KELMEVOU, UTTOPEL VO KATOABAVEL
TIOAU Ywpo (D)

Dorolhy came to meet them and thanked the little
mice warmly for saving her companion from death.
She had grown so fond of the big Lion she was glad
he had been rescued.

Then the mice were unharnessed from the truck
and scampered away through the grass to their

homes. The Queen of the Mice was the last to leave.

“If ever you need us again,” she said, “come out
into the field and call, and we shall hear you and
come to your assistance. Good-bye!”

“Good-bye!” they all answered, and away the

Queen ran, while Dorothy held Toto tightly lest
should run after her and frighten her,

Dorolhy did not know what to say to this, for all
the people seemed to think her a witch, and she
knew very well she was only an ordinary little girl
who had come by the chance of a cyclone into a
strange land

When she had tired watching the dancing,

Boq led her into the house, where he gave
her a room with a pretty bed in it. The sheets were
made of blue cloth, and Dorothy slept soundly in
them till morning, with Toto curled up on the blue
rug beside her

She ate a hearty breakfast, and watched a

wee Munchkin baby, who played with Toto
and pulled his tail and crowed and laughed in a
way that greatly amused Dorothy. Toto was a fine

curiosity to all the people, for they had never segs
a dog before,

Dorolhy came to meet them and thanked the little
mice warmly for saving her companion from death.
She had grown so fond of the big Lion she was glad
he had been rescued

Then the mice were unharnessed from the truck and
scampered away through the grass to their homes
The Queen of the Mice was the last to leave

"It ever you need us again,” she said, "come out into
the field and call, and we shall hear you and come to
your assistance. Good-bye!”

“Good-bye!” they all answered, and away the Queen

ran, while Dorothy held Toto tightly lest he sho
run after her and frighten her.

Dorolhy did not know what to say to this, for all
the people seemed to think her a witch,
and she knew very well she was only an
ordinary little girl who had come by the
chance of a cyclone into a strange land.

When she had tired watching the dancing, Boq led
her into the house, where he gave her a
room with a pretty bed in it. The sheets
were made of blue cloth, and Dorothy
slept soundly in them till morning, with
Toto curled up on the blue rug beside her

She ate a hearty breakfast, and watched a
wee Munchkin baby, who played with
Toto and pulled his tail and crowed and
laughed in a way that greatly amused
Dorothy. Toto was a fine curiosity to all

the people, for they had never seen a
dog before, n




[Nopaypadoc

iunéta litterag vocem quafi corp? aliquod conponiit

> To pilcrow glvaw evag yapaktmpag & Inter litteras & eleméta hoc inter et ] P eleméta
TIOU X PTOLOTIOLE(TOL ‘Ppriedicunturipx pronuntiationes* {[ Literx veto

, , funt nota:& figna elementornm.ipronuntiationum

YLt TV ovVOyVWpLOT Lo Ttapay pacou. €] Abufiuetamen & clementa plitteris: & literz pro

» Ovopddletal eTtiong onuadL mapaypadov, elementis vocatur (]'_Littcraz accidunt tria nomen.
L,l : . nql e Paypad figuta& poteftas, § Nomenlitterz eft quo littera
TAPAPWHA 1) TUPAS P. nominaturwta-b.. § Figura litterx eft qua httera
depingitur. ] poteftas itterz eft ipa pnuntiatio gua

valet. @[ Litterarum aliz funt vocalesaliz funt¢dfo

nantess @ Vocaliselt litteraque p fe vocem pficit &

7 1999919

FS Aldrin S RITOV



[Tpwtoypappan apxtypappa (Dropcap)

» TIpOKELTAL YLO EVO VPO 0TV apXT) KLag AeENG, EVOg kePaAaiov, 1) pLag Tapaypadou

IOV €ival LEYAAUTEPO ATIO TO UTIOAOLTIO KELEVO Kol cUVTIBWG KOAALY paLKO.

> lMpwtoegpdaviotnke ota xelpoypada Kelpeva kat BLBAl, oAAG dlaTnpeital wg oTjHEPQ.

arguerite Johnson was born i
M A poor black female in the se
didn’t exactly have a bright fi

‘\ endured the hardships that v
dr Eip cap

endured during and bevond segregation—
economic and social exclusion, living in n

threats and terror, and so forth.

! Gandhi proposed another word,
tyagraha, or "truth-force.

have given nonviolence trainings
here people believed that any form of
property destruction, strong
disagreement, or disobedience of
authority was a form of violence.

or not-hurting, It is easy, using this negative
" concept, to negate any action at all, from the
carnage wrought among ants by the walking
person, to the car emissions fueling planetary
climate change. In the face of such an full negation,
) Ahimsa leads to quietism, inaction, and support for
. the status quo.

%5 Truth force, satyagraha, on the other hand, is not
passive. It seeks the conversion of the world. It is
missional, moving outwards from a deeply-held core of

ONVIOLENCE. Ahimsa, "not-hurting."

“* For them, nonviolence was ahimsa,

SR T 0T

nnie’s lover was a big old
he was a farming ma
never spent much time
rying about the people
big city. Because all h
know about was the cows and the chic
and the pigs and the horses, and the s.
and the goats, and the ducks that fly.



Evavayvwolpotnta

» O 0pog evavayvwaluotnta (readability) avadepeTal oTNV EUKOALX 1] TN OUCKOALX
ILE TNV OTIOLX UTTOPEL KATIOLOG VO OLOPACEL EVOL KEIUEVO KOl EXEL OYEOT

LE TUTIOY POUDIKA YA PAKTNPLOTIKA (TT.X. XPWHO, LEYEDOG YPAUUATOCELPAG KATI).

> Aladepel amd v avayvwaoiuotnta (legibility), n omoila avadepeTal 0TV EUKOALQ 1) SUCKOALX
KOTOVONONG EVOG KELPEVOU. MapAyoVvTEG TIOU ETILOPOUV OTNV KATAVOTOT) EVOG KELUEVOU:
* To evOLadEPOV KOl TA KIVNTPA TOU OVOYVWOTN)
* H «geuovoyvwoLpuOTnTo» TOU KELEVOU
* H TOAUTTAOKOTNTA TWV AEEEWV KAL TIPOTACEWVY OE OYEOT UE TNV AVAYVWOTLKN NALKIQ

KO(L TNV LKAVOTNTA TWV OVAYVWOTWV



[TopayovTEC ELAVAYVWOLUOTNTOG

» MeCan kedaAaia ypappoTa

» Serif 1] sans serif ypoappotooelpd
» To peyebog twv otolyeiwv

» H mukvotnTa TwVv oToLyElwv

» To dlaotnua ouvBeong

» H dlaotiywon

» To UNKOG TwV OTiYWwV

» >tolylon

> TameplBwpla

» Xpwuo/AvtiBeon



[leCa ) kedaAaia YPAUUOTO

» Eva kelpevo pe mela (MLKpA&) OTOLYELO EIVAL TILO EVAVAYVWOTO ATIO VA E KEPaAaLa (LEYAAQ)
» € EKTETAIEVO KEIEVO ELVOL TIPOTIMOTEPO

* e 0pOLa avti mela mAayta

* KEQAAAIA OPOIA avti KEQAAAIATINATIA
» >uvnBelg xpnoelg

* 'OpBla meld yia kKuplwg Keipevo

* [ ayio me(a yio AeEELG/DpAOELS ELOLKOU CUMPBOALGHOU

* OPOIA KEDAAAIA 1 Meld yla titAoug (kedaaio TO TTPWTO YPAUA)

* [INATIA KEQAAAIA N MAayta me€or yiot UTIOTITAOUG

https://readabilityguidelines.co.uk/grammar-points/capital-letters/


https://readabilityguidelines.co.uk/grammar-points/capital-letters/

[leCa ) kedaAaia YPAUUOTO

A GRASSHOPPER BEGAN TO
CHIRRUP IN THE GRASS, AND
A LONG THIN DRAGONFLY
FLOATED BY ON ITS BROWN
GAUZE WINGS. LORD HENRY
FELT AS IF HE COULD HEAR
BASIL HALLWARD'S HEART

A grasshopper began to chirrup in
the grass, and a long thin dragon-
fly floated by on its brown gauze
wings. Lord Henry felt as if he
could hear Basil Hallward’s heart

beating, and he wondered what
was coming.



[leCa ) kedaAaia YPAUUOTO

Good

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Integer
posuere orci quis ligula. Donec egestas massa vulputate nisl.
Curabitur venenatis. Nullam egestas facilisis ante. Suspendisse
tincidunt. Etiam vitae leo id mauris laoreet luctus. Cum sociis
natoque penatibus et magnis dis parturient montes, nascetur
ridiculus mus. Nulla ac odio. Praesent bibendum justo id mauris.

Bad

Lorem ipsum dolor sit amet, CONSECTETUR ADIPISCING
ELIT. Integer posuere orci quis ligula. Donec egestas massa
vulputate nisl. Curabitur venenatis. Nullam egestas facilisis ante.
Suspendisse tincidunt. Etiam vitae leo id mauris laoreet luctus.
Cum sociis natogue penatibus et magnis dis parturient montes,
nascetur ridiculus mus. Nulla ac odio. Praesent bibendum justo



Serif 1 sans serif ypauuatooelpa

» Me akpepoveg/matoupeg (serif)
* Evavayvwota
* EUKoAQ 0TV avayvwon KePaAaiwyv oTOLYEIWV
* Koppa
* A€V TIPOKAAOUV KOTIWON CE LOKPOOKEAT) KEIEVQL
» Xwplc akpeUOVES/TTATOVPES (sans serif)
* EvavayvwoTta Kal 0€ TTIOAU JLKpd eyEON
* KataAAnAoTEpPQ yLa Tayela ekTUTIWOT o€ GONVO YapTi

* Mototepa dwrtoavTiypada



Call me Ishmael. Some years ago -
never mind how long precisely -
having little or no money in my
purse, and nothing particular to
interest me on shore, I thought 1
would sail about a little and see the
watery part of the world. It is a
way I have of driving off the
spleen, and regulating the
circulation. Whenever I find myself
growing grim about the mouth;
whenever it is a damp, drizzly
November in my soul; whenever I
find myself involuntarily pausing
before coffin warehouses, and
bringing up the rear of every
funeral I meet; and especially
whenever my hypos get such an
upper hand of me, that it requires a

Serif 1 sans serif ypauuatooelpa

CaLL Me [SHMaeL. SoMe yeal'S ago - Neyel
MiNd HOW LONg preciSeLy - Haying LittLe
Of NO MONey IN My purse, aNd NOtHINg
particyLar to iNteresSt Me oN SHore, |
tHought | WouLd SaL about a LittLe and
See tHe Watery part ofF tHe WorLd. It 15 a
Way | Have oF driwiNg oFF tHe SpLeeN aNd
reguLating tHe circuLation WHeNever |
FINd MySeLF groWing griM about tHe
MoutH; WHeNever £ 15 a JaMp, dIzzLy
NoveMbel IN My SouL; WHeNeverl | FiNd
MySeLF (NVoLuntariLy pauSiNg beFore
coFFIN WareHouseS, aNd blrNg'INg Up tHe
real oF eyely FuNeraL | Meetf; and
eSpectaLLy WHeNevel My HypoS get SucH
aN uppel' HaNd oF Me, tHat it requires a
Strong MoraL priNcipLe to prevent mMe
FroM deLiberateLy Stepping iNto tHe
Street, and MetHodicaLLy KNocKINg



To peyeboc Twv oTolyElwV

LETTER VISIBILITY CHART

HALKLOKY] KATNYOPio AVOYyVWOTWV

eeeeeee
Minimum |
Required Height |
for Visibil

* [MMoudld 7-8 ETWV: 14-16 OTLYHES

AOYW HELWHEVNG AVAYVWOTIKTG EUTIELPLOG

eeeeeee
llllllll

* EVNAIKEG (EWG 40 ETWV): 10-12 OTLYHES ——
* EVNAIKEG (AVW TWV 40 ETWV): 12-14 OTLYMES

42" Helvetica

||||||||
nnnnnnnnnnnn

Based on fair conditions, ideal negative space and optimal contrast.



H TTUKVOTNTA TWV OTOLYELWV

* [ToAU odikTO (very tight)
* 2PIKTO (tight)
 Koavoviko (normal)

* XoAopo (loose)

* [ToAU xaAapo (very loose)

Letterspacing

Letter spacing

Letter spacing

LETTER SPACING@®)



H TTUKVOTNTA TWV OTOLYELWV

Loremipsumdolor
sitamet,
consectetur
adipiscingelit.
Vivamus
scelerisqueenimet
estullamcorpera
fringillalectus
dictum.

Lorem 1psum dolor sit
amet, consectetur
adipiscing elit. Vivamus
scelerisque enim et est
ullamcorper a fringilla
lectus dictum.



To dlaoTnua ocuvBeonc

» Elval To KeEVO PETAEL TWV Ae€ewv

» [0t AveTn avAayvwon TIPETEL Va eival (0o e eva dapdU ypAU U

($, w, M, Q) ™G yPAPHATOCELPES

» OmTikn apaiwon
* Tracking - Mukvwon/apaiwon ava Ae€n, apada, tapaypado

* Kerning - Apaiwon ava yapaktrpa



OTTIKN apaiwon

INCREASED TRACKING

STANDARD TRACKING

D e

DECREASED TRACKING



OTTIKN apaiwon

the brown fox jumps over the lazy dog

the brown fox jumps over the lazy dog
TRACKING =0

the brown fox jumps over the lazy dog



OTTIKN apaiwon

Without Kerning With Kernin

AVAIL AVAIL

AVAIL AVAIL



OTTIKN apaiwon




Alootiywon (Leading)

» To KEVO OVAEDSQ OTLG APAOEG TWV KELMEVWV OVOoUAeTOL OLAOTLYO.

» AnAoony, KE(HEVO e OLAOTLYO 16pt (OTLYMEG) ONUAIVEL OTL N ATIOCTOOT)

AVAUECO OTLG YPOUMMES BAong dVo apddwv eival 16pt.

» H amootoon Twv apadwyv HETABAAAETAL AVAAOYA [LE TNV TLJT) TIOU £XEL OPLOTEL:
* Av ) TIUN ElVOL PVNTLKT, TO OLAOTLYO TIUKVWVEL.

* AvnTiun eival BTk} TO SLACTLYO O PALWVEL.

» [0l LEYLOTN EVOVOYVWOLULOTNTA TO OLACTLYO OEV TIPETIEL

VoL ELVOL UIKPOTEPO ATIO TO HEYEDOG TWV OTOLYELWV.



the quick

leading

fox jumped |

baseline

A




Alootiywon (Leading)

(Good

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Integer
posuere orci quis ligula. Donec egestas massa vulputate nisl.
Curabitur venenatis. Nullam egestas facilisis ante. Suspendisse
tincidunt. Eiam vitae leo id mauns lacreet luctus. Cum sociis
natogue penatibus et magnis dis parturient montes.

Too Little

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Integer
Ensuere orci quis ligula. Donec egestas massa vulputate nisl.

urabitur venenatis. Nullam egestas facilisis ante. Suspendisse
tincidunt. Eiam vitae leo id mauns laoreet luctus. Cum sociis
natogue penatibus et magnis dis parturient montes.

Too Much

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Integer
posuere orci quis ligula. Donec egestas massa vulputate nisl.
Curabitur venenatis. Nullam egestas facilisis ante. Suspendisse

sociis natoque penatibus et magnis dis parturient montes.



Alootiywon (Leading)




TO UNKOG TWV CTiYWV

» E€aptdatol amd to mAnBog kat To peyebog tTwv ypoppaTwy

» Ol peyalol otiyol SuoYEPAIVOUV TNV AVAYVWON

» OLTIOAU pLKPOL OTiYOL KATOOTPEPOUV T CUVEXELA TOU KELLEVOU

»> Koavovag avayvwong: 2,5 $opeG To TANB0¢ Twv ypapUATWY Tou aAdafnTov,

24+24+12, UE OTOLYELO 11-12 OTLYHWV



Too narrow

Good length

Ideal length

Too wide

0 40 @

Nord is a collection of reusable components
and tools, guided by clear standards, that can
be assembled together to build beautiful,
accessible experiences rapidly.

Nord is a collection of reusable components and tools, guided
clear standards, that can be assembled together to build bead
accessible experiences rapidly. The goal of Nord is to improve
user interface consistency and quality, while making our.

Nord is a collection of reusable components and tools, guided
that can be assembled together to build beautiful, accessible
The goal of Nord is to improve the user interface consistency
making our software design and development processes more

Nord is a collection of reusable components and tools, guided
together to build beautiful, accessible experiences rapidly. Th

consistency and quality, while making our scftware design andl development prg

by
tiful,
the

experiences rapid
and quality, while
efficient.

by clear standard
= goal of Nord is tf

e,

by clear standards,

TO UNKOG TWV CTiYWV

Y.

s, that can be assi

cesses more effic

embled

) improve the userinterface

ent. Nord

also helps to establish a common vocabulary between everyo



Good

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Integer
posuere orci quis ligula. Donec egestas massa vulputate nisl.
Curabitur venenatis. Nullam egestas facilisis ante. Suspendisse
tincidunt. Etiam vitae leo id mauris laoreet luctus cum sociis.

Too Long

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Integer posuere orci quis ligula u.
Donec egestas massa vulputate nisl. Curabitur venenatis. Nullam egestas facilisis anteiter.
Suspendisse tincidunt. Etiam vitae leo id mauris laoreet luctus. Cum sociis natoque.

Too Short

Lorem ipsum dolor
sit amet, consectetur
adipiscing elit.
Integer posuere orci
quis ligula u. Donec
egestas massa
vulputate nisl.
Curabitur venenatis.
Nullam egestas
facilisis anteiter.
Suspendisse
tincidunt. Etiam
vitae leo id mauris
laoreet luctus. Cum
sociis natogue.



Flush Left

Miserrnas Inberdiim | jpeiuim giils wris
di b s i sk bt i g ves Bl
liirn. Elsim sollkel bedin ared vel jusho
[hcilbnis laorecl gquis egelante. In in
tuppis ac padk retrim leciliss a in
niil i Al i & areu eebes. MNam
T e i F e, kg Hncsdoml
vereria s lorem non s @i, Dnle ger
¥l k| jessin. Cras nibh ipsiom, ohird
i [Empis sgesing ac, gesins vel
velil, Senean skmeniim porba aucbor,
Phiasslus eongee guwaim & orel dignss
aim e pheeral nisl mperd et Maurs
Pulriim Darpis e puriis ciirsis &

D F e ros SRes s,

Flush Right

Dol e phiick B b Dpeiio s LT
i b e sl inlis mscgma vt
litmi. Efsm sollkelbedin areu vl Jusio
[l Boreel guis el ande, [nin
EumpEs o nulle eubress Gsedlisls @ bn
b, Slguass g arcd s, Mam
o et enlim. Chilsque Beeidunt
FERenallE e o sagilis [Inbeger
i ] fastn. Cas nibh fpesiimn, whri
CEER EEpEs c e LS e, cges o vl
welll Aeniinn e meiinm poris anelor
Flasedles congiie qiimm a ool digni
shen o plicer il niel npemdeel. Mk
Pulriim [aEji s & Lriis clifdit &

OFNERS ciie cirsls

Full Justification

Missrnis Inberdiim fpeiim guds urni
albquarm & sedabes magne vestibi
linrn. Etlam sallicddin anci vel Jusio
[ecilisis |lpoprel quis egel anie. In in
leepis ac niille rilrim lecilbbs o o
nid i Al a ool e, M o
et endm. Dulsgue  Besidunt
velrEtalls lorem non sl Dnbeger
Bl nisl jislo, Cris mibd Speom, oliv
Sl s Sehlic ac. cfeslis el
velil. Aenioan elemesliim pora
aucior. Fhisellicy fongie g uamn & ol
dligmeesim eil placeral pesl mperdiel
Maiirks rakrom (UFps SU plife corfse

[ T g ST e T

Center Aligned

Siesrms Inberdiim fpeiinn guks uEin
albg i o sl bes mia g ves b
e Etiimn sodlbcstiudin area vl jisio
[l Boreel gl el anie, [n bn
Do i miilla ruiieim (eeilisis & in
nulle Sliguane g areu ket Mam
Eadl B P i b Chbdag o Einchd ung
viERrEia s Korem non s gl Inleger
b miedl jusbe, Crad ndth peam ulbd
cies lempit egesing ae, egesins vel
velil, Ao i elemesn D porls icior,
Fliceelus tong e g i ore Jipnts
ilim =i pliceml nksl imperdlel, Mauris
Pulriim Darjis < puriis ciirsis &
OF IR E ik ek ik



2TolyLoNn

MANpNG otoiylon
» H 1o ouvnBiopevn nEBodog OL1ATaENG YPAMWY KELLEVOU.
» 'OAEG OL YPOUUEG ExOUV TO (010 prkog, evBuypappuifovtal

KOLL OTO PLOTEPA KOl oTa Oe&LA.

» 2uvnBiCetol ot TIEPLOCOTEPA LAKPOOKEAT] AVOYVWO AT

» Agv QTOCTIA TNV TTPOCOXT) TOU OVOYVWOTN
» JUYKEVTPWOT) OTO TIEPLEXOMEVO TIOLPA OTO OXEDLO.
»> Anopaitntn mpoumnobeon yia tn cwotn olevBeTnon

TWV YPUUMWYV E(val 0 CUAABLOUOG.

Justified

Lorem ipsum dolor sit amet, maiorum
constituto mea at, vis  eripuit
fierent voluptatum et, te quis sumo
signiferumque sit. Sit probo lucilius eu.
Has ad utinam option signiferumque,
ea usu periculis urbanitas, falli volumus
oportere est an. Pro inani perfecto cu.
Esse meis integre quo ne, ius admodum
mandamus in. Admodum suavitate sea
ei, sit appareat omittantur ea, usu id
dictas everti. Brute nominati gubergren
an sed, laboramus concludaturque
ius in, an timeam discere sea.

Ut solum accusata recteque mea.
Vitae ocurreret eu ius, id similique
conclusionemque usu. Pro at alterum
veritus apeirian. Ex vis odio meliore
facilisi, et sed lorem voluptatibus.
Scripta fabellas efficiendi has eu.



2TolyLoNn

>toiylon aplotepa (TPeAo de&la)
» EvBuypappifovtal ol ypopUES apLloTEPQ
» OLakpegota de€ld epdaviCovtal ACUUUETPES
» 2uvnBiletal 0TV TO KELPEVO
npEmel va tortoBetnBel o€ oteveg oTrAeg

» [Mompota, AeCAVTEG

Aligned Left

Lorem ipsum dolor sit amet, maiorum
constituto mea at, vis eripuit fierent
voluptatum et, te quis sumo signiferumque
sit. Sit probo lucilius eu. Has ad utinam
option signiferumque, ea usu periculis
urbanitas, falli volumus oportere est an.
Pro inani perfecto cu. Esse meis integre
quo ne, ius admodum mandamus in.
Admodum suavitate sea ei, sit appareat
omittantur ea, usu id dictas everti. Brute
nominati gubergren an sed, laboramus
concludaturque ius in, an timeam discere
sea.

Ut solum accusata recteque mea.

Vitae ocurreret eu ius, id similique
conclusionemque usu. Pro at alterum
veritus apeirian. Ex vis odio meliore
facilisi, et sed lorem voluptatibus. Scripta
fabellas efficiendi has eu.



2TolyLoNn

>tolylomn O€dLa (TPENOS apLoTEPQ)
» XPNOLUOTIOLELTAL OTIAVLOL
» Evoladepouoa epdavion o€ UIKPA KEIPEVQ

» AUOKOAEVEL TNV AVAYVWOT), EIVOL OATIOLTNTLKN

Right Align

There are many variations of
passages of Lorem Ipsum
available, but the majority have
suffered alteration in some form,
by injected humour, or words
which don’'t look believable. I
you are going to use a passage
of Lorem Ipsum, be sure there

isn’'t anything hidden in the text.



2TolyLoNn

>TOiYLOM OTO KEVIPO
» [poPUESG AVIoOU unkoug ToTtofeTouvTal
1 Ko TTdvw ard TV GAAN
» OLopLOTEPEG KL OL OEELEG AKPEG EIVAL ACUULETPES
» OLYpOPHEG Oa TIPETIEL VA TIOLKIAOUV GE UTKOG
» ATautnTikn N avayvwon
» KoaTtdAANAN yLo UKPA KELPEVA

» AVOKOLVWOELG, TIPOOKATOELG

Center Align

It has survived not only five
centuries, but also the leap into
electronic typesetting, remaining
essentially unchanged. It was
popularised in the 1960s with the
release of Letraset sheets
containing Lorem lpsum
passages, and more recently with
desktop publishing software.



B TeAikKO KOUPEVO EVTUTTO
B Bleed: ecTpa Bepa TOU BA KOTTE

M Crop marks: 2nuaoia KoTrng




Crop Marks °

Safe Area ¢

Trim h

Bleed »




Logo is within the
internal bleed margin.
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i

RSTA IPSUH DOLOR SIT AMET GOMITO
TRENNE TRENNETTE PENNETTE
CENCIONI MANICOTTI SAGNE
"NCANNVLATE STROZZAPRET)
CAPUNTI TRENETTE SPAGRETTI
GEMELLI CAPELLI D'ANGELO

PAPPARDELLE ZIT1. FUSILLI LUNGHI

FOGLIE D'ULIYO RIGATONCINI FION

RAYIOLI SPAGHETTONI. RICCIOLINI

Q (D
HE g

0456 Zejliﬂ

<7

Text is within the ‘ Background graphics continue all the
way to the external bleed margin.

internal bleed margin.

INTERNAL & EXTERNAL BLEED

Crop/Trim Marks

These indicate where artwork
will be trimmed.

External Bleed Margin
(indicated in red on diagram)

All background images, colours,
patterns, photos and graphics
must continue fully to the bleed
margin.

Intemal Bleed Margin

(indicated in magenta on diagram)

All text (including the tops and bo
toms of letters), page numbers,

logos and important graphics must
be inside this margin.

Trim Line
(indicated in black on diagram)

This is where the artwork will
be trimmed after it is printed.
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Size ' Size
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" Bleed Crop Marks ' Printed + Trimmed



Xpwpa - AvtiBeon
Background
e o v [ e | se [ | o Lo | e

Orange | Poor 00 Poor

Yellow [B€lelels Good Poor Good Poor Good

Green [Es(slsls Poor Poor

o
o
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Blue Good 500C

Violet Good Poor

Black Good 500C

Whliicl Good | Good Poor | Good | Good | Good Good

1

Gray

Good )C

|
| |




Xpwpua - AvtiBeon

Good mix of colors.
Readable

Good mix of colors.
Readable
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