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[oTOopLla KOl UALKOG TTOALTLOLOG

Iotopia kKat VALKOG TTOALTIOUOG: NI «UALKT) oTpOpn) »
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[oTopla KOl VALKOG TTOALTLONOG

Iotopia kKat VALKOG TTOALTIOUOG: NI «UALKT) oTpOpn) »

AUVO KATNYOPLEG LOTOPIK@WV TOL ACYOAOUVTAL HE TOV
UALKO moALTIono oVudwva pe tov J.D. Prown (2001):

» “Hard material culturalists”: «QVTIKEIUEVIKOTNTA»

OTOV UALKO TIOALTLOMO/TTpOCEYYLON HE aflomoinon #

LeBG8wV TV PUOIKAOV emOTNUDY, TNG TeYVoloylag/ mms=s

oLepevvnoNn TV PUOLKWOV 1OLOTNTWV TV 2

AVTLKELLEVQV ROUTLEDGE GUIDES T0 USINGHISTORICAL SOURCES
> “Soft material culturalists”: amod TIG avOpwWTIOTIKEG- HwTOR\éﬁ'I:‘T%I';/"EATERlAL

KOLVWVIKEG EMLOTNHEG, EVOLADEPOV YL TOV TTOALTLOUO SECOND EDITION

KOL TO OAVTIKEIUEVA G HEPOG TNG TOMTIOUIKIG —  Awewavesoucs

YAWOCOQG/N TPAYHATIKOTNTA O&Vv eVTOMI(ETAL OTIG
QUOLKEG 1OIOTNTEG 1 TA OULYKEIHEVA, OAAX OTO [ Eolfect by KAREN HARVEY

oUOTHUA AVTIANYEWV EVOG JTTOALTIOUOU Harvey, 2018



[oTopla KOl VALKOG TTOALTLONOG

AVTIKEIUEVA KAL IOTOPLKEG AN YT TELS

Tpelg peBodoOAOYLKEG OMTIKEG O tov G. Riello (2018,
2022)

1. Iotopia amo ta npaypata (History from things)
vV TO OVTIKEIPLEVO WG TPWTOYEVEIC IOTOPLKEG TNYEG
vKkatdAoLlma, Hépog tov mapeABoévrog
Vpotn UAn yua TNV epunveia kat tn dnplovpyia
apnynoewv

2. Iotopla twv npaypatwv (History of things)
VIOTOpLKY) avAAvon 1TNG OxE€0NG OAVAUESH OTA
AQVTIKE(UEVA, TI( AVATAPAOTACELG TOUG KOL TOUG
avBpwmoug
V' OLETIOTNUOVIKEG TPOCEYYIOELG

The “Material Tum” in World and
Global History™®

GIORGKY RIELLO

This article chares the confluence and eventual overlap between two different
fields: that of world/global history and that of material culture. At a basic
level, world and global historians’ intevest in “things™ is the vesult of the fact
that matevial artefacts—whether commaodities, luxuries, scientific tools,
ethnographic specimens or unigue art objects—have been seen as mobile as
than people. Yet, the so-called “matevial non” in world/global history also
raises a series of methodological and theovetical questions. I stant with a
histoviographic overview to map the major currents and aveas of global histwory
affected by a “matevial twm.” Moving from a historiographical to a
conceptual plane, the main body of this article is dedicated © showing how
material culture might come to the assistance of worldfglobal history. It
provides a series of methodological and theoretical tools for histovians to
play with eswblished narratives and to revise the conceptualization of
connectivity—a key concept in [:1'0"1{11' history. 1 conclude with some
reflections on how a material approach mlgmr relate to mcem_.mm mto what
is now called global microhistory, addressing issues of agency and the
relationshify between academic and fublic history.

Kevworns: early modem, material culture, global exchange, arts,
CONSUMPTion, connec tions.
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1. Iotopla amo ta npayuarta (History from things)

Figure 1.1 Early eighteenth-century stomacher found at a cottage in Nether Wallop.
Hampshire, United Kingdom, and an X-radiograph showing strips of whale-
bone. Deliberately Concealed Garments Project, Winchester School of Art.
University of Southampton CG8.a. © The Textile Conservation Centre. Uni-
versity of Southampton and Sonia O’Connor. University of Bradford.

Harvey, 2018 The Metropolitan Anton Raphael Mengs. Portrait of Maria
Museum of Art, NY Josefa de Lorena, Archduchess of Austria
ca. 1767. Madrid: Museo del Prado
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Iotopla and ta npayuarta (History from things)
KpuuuEVoG KamTaALOUOG 1] AAALDG TPAYUATA JTOU
oev ayopadlovtal LE XpHUATA

1.

» «Kopoeg» kKpuupévos pall pHe AAAA KOMMATLO
VPACHATOG OTO ECWTEPLKO ULOG KAULVAOAG EVOG
OTILTLOV TNG AyYAiLag Tou 180U al./0TO CWPO TWV
AVILKELHLEVWV EVO KOUUATL EPnueEPLOAC TOV 1752

» ALOYXPOVLKY) TPAKTLKY): KPUWYIUO TTPOCWITLKWV
AVTIKELLUEVWOV of3 TOLYOUG/QmoTpOomAiKI)
Aeltovpyla, mpooTaoia A0 «KAKA TTVEVUATO» 1)
ATTAWG aTopPPLYTN) LETA TO TEAOG XPT)ONG TOUG

- »TO QVTLKEILEVO O)lL WG HECO YA «OPLOTLKEGH

whioe o QUITACVTI|OELG, OANG adoOpuNnon yLo sumAovtiouéva

Figure 1.1 Early eighteenth-century stomacher found at
Hampshire, United Kingdom, and an X-radiograph showing strips of whale

bone. Deliberately Concealed Garments Project. Winchester School of Art
University of Southampton CG8.a. © The Textile Conservation Centre, Uni- ’
versity of Southampton and Sonia O’Connor. University of Bradford. 8 p w Tn H a Ta
Harvey, 2018 > d ; 2 2
Y A. Appadurai KoL KOVwVIK) (wn TwV
’ 4 4 ’
TPAYUATWV:  POUYXO0, KPpLUYPLHOo, avakaAvyn,

EPYOOTNPLO CUVINPNONC



1. Iotopla and ta npayuata (History from things)

To TEYVOLPYNUATA TOAUTOIKIAX QVTIKEILEVA: T
dvon KOL 1N EUPETLKN) TOUG Asitovpyia
npoodlopiovralL amod TG  a@nynoELS  TOU
ETMAEYOUV VO AVAOELEOVV OL LOTOPLKOL

»To avilkelpevo omavio Oelypa Tou 180U
aL./LOTOPLKEG AdMNYNOELS YIA TNV evOvUaOTia KOl
™ poda otnv AyyAia

> ApYLKA O «KOPOEG» WG POUYO0, OTN OUVEYELA WG
«OUUPOALKO»  AVTIKE(LEVO, OULVOEDEUEVO UE
OPLOUEVO TTPOCWITO/ LOTOPLKEG APNYTOELS YL TO
OWOUX KAL TOV avOpwtoKeVTPLOoUO TOV 180 al.

Figure 1.1 Early eighteenth-century stomacher found at a cottage in Nether Wallop.

Hampshire, United Kingdom, and an X-radiograph showing strips of whale- > ZTO LXE [a TO U K O p O- é a J-[ (’) l'l JTaAé va ¢ a’Aal vag/

bone. Deliberately Concealed Garments Project. Winchester School of Art,
University of Southampton CG8.a. © The Textile Conservation Centre, Uni-

versity of Southampton and Sonia O’Connor. University of Bradford. av (’X}\U O'T] D NA (x T[ é 6 8 Lg 8 O’ T l (xv T’] K O U V O' 8 8 [6 O g

Harvey, 2018 AyvVwoTo UEXPL TPOTPATA/LOTOPLKESG APNYNOELG

YlO TNV BLOTTOLKIAOTTA



1. Iotopla and ta npayuata (History from things)

To TEYVOLPYNUATA TOAUTOIKIAX QVTIKEILEVA: T
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npoodlopiovralL amod TG  a@nynoELS  TOU
ETMAEYOUV VO AVAOELEOVV OL LOTOPLKOL

»lotoplkeg  adnynoelg  yia  yprjosis  n/kat
AVAKALVIOELG KTIPLWV OE OXECT WE AAAQYEG OTIG

olkoyéveleg/anokpurn kKol «amoOnoavpion»
QAVILKELLEVOV/KAONUEPLVEG OLKLAKEG TIPOKTLKEG
VOLKOKUPLOU

»0  «KopoEg»  adopunon  ywa  ouvdninon
apnynuUATwvV UEYAANG KALAKAG:

Figure 1.1 Early eighteenth-century stomacher found at a cottage in Nether Wallop.

Hampshire, United Kingdom, and an X-radiograph showing strips of whale- /aVT aAAaK Tl_ K ’? agl’a

bone. Deliberately Concealed Garments Project. Winchester School of Art,

University of Southampton CG8.a. © The Textile Conservation Centre, Uni- 7 4
versity of Southampton and Sonia O’Connor. University of Bradford. / “ 8 Ta ﬁ O AS g T n g a g L(x g
Harvey, 2018 g 1
Y VIIpOLUN EUTOPEVLUATOITOINON

VIIPOLLOG KATITAALOUOG



2. Iotopia twv npayuatwv (History of things)

Figure 1.5 Wan Li porcelain wine cup. ¢.1610: porcelain thinly glazed with underglaze blue
with a scroll design above the footring. width 5.41 inches, height 4.64 inches.
Rediscovered in Jamestown, Virginia. Pit 4. © APVA Preservation Virginia.

Harvey, 2018

ITaykOoULAd KATAVAAWTLKIY] ETAVACTACT): OTACUEVA
KOULUATLA

MeOQodoAoyia: Olemotnuoviky] TPOCEYYLON TNG
LOTOPLOG TNG KATAVAAWOT)G
VT, mw¢ kol yiati ylvetal HEPOG TOU UVALKOU
KOOHOU TTOU «TEPLPAAAEL» TOVG AVOPWITOUG
vVIapaywyn, ayopd KOATAVAA®WON Yo TNV
KaAvyn o¢uvokwv, YPpuyoloylkwv 1 nOikwv
aAvayKwv
ONTIKEG KL AP NYTELG YL TNV KATAVAAWGCT), LECA
OTO LOTOPLKO-KOLVWVLKO TTAALCOLO TOU 18° al.:
v dU0Ao
v NOIKOKUPILO
vV EVUYEVELX - QOTIKOG JTOAITIOLOG
vV IToOAUTEAEL
v IIaykoouLomroinon



2. Iotopia twv npayuatwv (History of things)

XOpAKTNPLOTIKA AVILKELPEVO Ttov oxetifovtal HE
MV  kKatavaiwon: ¢Alvrtlavia Toaylov  amo
JTOPTEAQVN

v'O0€ 0IKIOLOUGC amolKkwVv TNG BOpelag AUEPLKNG
TOU 170-1800 «l.

voe EVpwaikd Kol ALEPLKAVIKA OOTIKAX OTITIA
Tou 18°Y al. WG HEPOG TOUL EEOTMALOMOU
KOLVWVIK®V CUVEVPETEWV

vamelkovidovtal kal o€ (wypapikoUs TIVAKEG
velonyuéva ibn moAvreAsiag and tnv Kiva
VIIQyKOOULIA KATOVOAWTIKA oyoaBd, mpiun
g 13 Wi st 110 ety g e JTAYKOOULOITOIinOon

with a scroll design above the footring. width 5.41 inches, height 4.64 inches.
Rediscovered in Jamestown, Virginia. Pit 4. © APVA Preservation Virginia.

Harvey, 2018 Iotopla TWV  AVIWKELPEVWV:  uebodoloyiko
EPYAAELO OLATUTIWONG EVPUTEPWY APNYNUATWV, LLE
Taykoouila Bswpnon



3. Iotopia kat tpayuatra (History and things)
Biounxavikny Exavaoctacn: n LEYAAVTEPN EPEVPEOT) OAWV TWV ETOXWV

Blounyxavikn Emravaoctaon: LEYAAO Kol Kuplapyo LOTOPLKO
adpnynua/mrpocdloploUEVA XAPAKTNPLOTIKA ATTO TOUG ELOLKOVG

AnNpootlog Aoyoc: oL agpnynosis ywa tn Bliounyavikn Emavaotacn otnpilovral
OE UNXAVEG, EQDEUPETEG, EPYOOTAOLA Y] KOL OE ELKOVEG QVTIKEIUEVWV KAl
TPOCWITWV

Metauovtepva kpitikn: n Brounyavikn Eravactaon d6& cvvefn!

v Agv €yel amodoBel moté cvoTnuikKO vOnua O€ €VVOLEG OTTWG OLKOVOLLKI]
avamntuén, AOTIKOTOINON, TEXVOAOYLKEG KALVOTOLIEG K.ATT.

v 000 e€etdlel kavelg Ti¢ oyéosic avausoa otic mnyéc (Yeyovota, avOpwmot,
KELLEVA, OVATTAPACTACELS KOL OVTILKELHEVA), TOCGO 0 0pPOG Brounyaviki
Emravaoctaon TapaUEVEL AUPIAEYOLEVOGS



3. Iotopla kat npayuata (History and things)

Figure 1.6 ‘The Aerial Steam Carriage’. newspaper cutting. ¢.1840-45.

Harvey, 2018

APnynoeis Kar QvtiKE(UEVA: KPLTLKI) ETAVEEETAOT
TOU 0povU Brounyavikn Eravaoctaon

«Evaépia Auaa Atuov»: €lkOova touv 1840-1845
(BlkTtwpLavr AyyAila), amOKoppo epnuepidbag, amo
EMOYTN KATA TNV oJlola O6&v vmpyav aKouA
aspomrava

Ao kamowov HE Onuiovpylkn oavraocia, eva
QAVTILKELLEVO TTOU HAAAOV Oev vmnpée mMOTE/EKTOG
«Biounyavikng Emravactacng» HE TNV Kuplapymn
VONLATOO0TNON TOU OPOU

O Wiliam Samuel Henson (1812-1888) «ednupe»
Lia  mInTiky) unyavyy to 1843/apbpo oToug
Times/0eV KOATAOKEVLAOTNKE TEALKA/avakaAvyn
KAl AIAM@V EVTUTTOV OYEO(wV



3. Iotopla kat npayuata (History and things)

Figure 1.7 ‘The Aerial Transit Company: By Permission of the Patentees’. Colour print.
London. published by Ackerman & Co., the Strand, 28 March 1843. Science
Museum. London, inv. 1938-0296.

Harvey, 2018

Tt eibovg apnpynon umopel teAika va édnuiovpynBei
QAITO TO «AEPOTIAAVO»;

v Asv  glvar  mmyn  ywoo TNV otopio NG
Biopunyavikng Emavaoctaong (Lotopia amo Tt
AVILKELHLEVA)

v Aegv gival éva O€ua yla To omoio pumopel Kaveig
va ypapel Lotopila (LOTOpLa TV AVILKELLEVWV)

v Elval éva «avtikeiuevo» mov tomobeteital o€
avturapafoAn, dimAa oe pia apnynon (Lotopia
KOl OVTLKELHLEVQ)

[Iepaocpa amd pia Oetikiotikn amoyn yua T1d
AVILKELHEVO WG TNYES (OTATLKA, UETPNOLUA), OE
L0 EVEALKTEG TPOOCEYYIOEIG mM.X. apnynon ulag
Brounxavikijg Exavaotaong mov 60V OUVELN



AVTIKEIUEVT KAl IOTOPLKEG a¢pnynosls kata tov G. Riello (2018)

Table 1.1 Varieties of material culture. methods and narratives

Variety of material  Cases  Things, methodologies and narratives

culture

History from things 1 Thing Methodology Narrative
A “concealed’ Integration of Choice of a
stomacher sources narrative

History of things 2 Methodology Narrative Thing
Interdisciplinary The consumer Pottery excavated
research revolution in Jamestown

History and things 3 Narrative Thing Methodology
The Industrnal A cut image ofa Revising
Revolution flying machine  positivism

Harvey, 2018
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